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PREFACE

THE PURPOSE OF THIS COURSE IS TO CREATE AND MAINTAIN INTEREST
WHILE PROMOTING THOROUGH UNDERSTANDING AND GOOD MUSICIANSHIP.

1.
2.

Interest is created by emphasis on playing tuneful pieces, many of which are
familiar. The student begins to play melodies with the very first lesson.

Thorough understanding is assured by presenting only subjects which can easily
be understood.

EXAMPLE: First pieces have no time signature. Later, when rhythm and note
values are understood, the time signatures are introduced. The student then fills .
in the missing signatures of earlier pieces.

Good musicianship is promoted by giving the student a chance to thoroughly
absorb each new idea before another is introduced.

EXAMPLE: The first 31 pages of this book deal only with five treble notes, thus
giving the student an opportunity to learn to read these notes fluently Each new
note is then introduced one at a time! "l
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Introducing “PAM” and “"HAP". These two friends P
' U I”

will guide yvou through this book and throughout the
entire PALMER-HUGHES ACCORDION COURSE, S
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A NOTE TO PARENTS

Dear Parents,
YOU HAVE A RIGHT TO BE PROUD!
Giving your child music training shows foresight and appreciation of a fine art.

Music is a language understood by people of all nations, for it is one of the basic
mediums of expression. Improved coordination, a broadening of interests and human
relationships, a discovery of the importance of self-discipline, and a world of pleasure
and relaxation are only a few of the rewards that pupils receive. These are the wonder-
ful doors you have opened by bringing music into your home through your child.

Parents must play an important role, however, in guiding their children’s music
training. One guestion asked by almost all parents is, "How long should my child prac-
tice?" Later on it will be important that your child practice a definite amount. As for now,
the length of time is not so important, as long as they do the things they have been toid
EACH DAY.

REGUL.ARITY in practicing 1S important. Let your child help you select a regular
time for the practice period to begin, then with your help, regular practice habits can be
easily established. A reminder about 30 minutes before the practice period is to begin
will be very helpful. There are, no doubt, many activities that absorb your child's interest
and it is natural that they will not want to be interrupted with the blunt reminder to
“Start practicing now.”

For other pointers on practice, your teacher can give you valuable suggestions.
When the time comes for your child to practice a specific length of time, vou will be so
advised.

To gain lasting benefits from music, the average pupil should study between two
and three years. You, as parents, have the responsibility of showing an interest in your
youngster's progress. Patience, sincere praise, and your occasional active participation
in the home practice sessions can be most beneficial.

Your music teacher is an excellent cne and we, as publishers, are happy for the
opportunity to assist your teacher by supplying the Palmer-Hughes Accordion Course
as study material.

When the time comes to purchase an accordion for your child, your teacher is the
only one who can select the proper sized instroument. Be sure to consult with him for hest

I'hes bost of luck to you and your chilled iy your noew acvontore, 1t will be axciting and
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THE PARTS OF THE ACCORDION
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BLE KEYBOARD"’

Your INSTRUCTOR will see that your shoulder straps are properly adjusted
and also will show you how to fasten and unfasten the bellows straps.



HOW THE FINGERS
ARE
NUMBERED

THE THUMB IS
THE FIRST FINGER
OF EACH HAND

LEFT HAND RIGHT HAND



THE TREBLE KEYBOARI
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THE BASS KEYBOARD

THE BASS CLEF SIGN
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FOR THESE NOTES A « SAY “ONE-HOLD-IT," etc._
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PLAYING AND9 TOGETHER
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THE PALMER-HUGHES BAND BOOK WHICH
UTILIZES ALL SOLOS OF BOOK 1 IN BAND
ARRANGEMENTS MAY NOW BE INTRODUCED!
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HOW TO TELL CHORDS FROM BASSES
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MAGIC PAGE

THIS IS CALLED THE MAGIC PAGE, BECAUSE IF YOU DO EXACTLY AS IT SAYS EVERY
DAY FOR ONE WEEK, YOU WILL NEVER HAVE ANY TROUBLE READING NOTES.
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2 « PLAY EACH NOTE. DO THIS DAILY!
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WARM-UP TIME

DRILL 1 « PLAY NOTES IN EACH BRACKET TOGETHER
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DRILL « REPEAT UNTIL SMOOTHNESS IS ATTAINED
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WARM-UP TIME

DRILL 1 . LEARN EACH BRACKET SEPARATELY
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SLLR ¢ PHRASE MARK
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WARM-UP TIME " -
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FOUR NOTES IN EACH MEASURE (ONE BASS AND THREE CHORDS)
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EACH PIECE OF MUSIC SHOULD HAVE NUMBERS
l IME SIGN 1 l fRE ® AT THE BEGINNING, CALLED TIME SIGNATURES.
THESE NUMBERS TELL US HOW TO COUNT TIME.
FHE TOQP NUMBER 1 ELLES US-TO
COUNT THREE TO EACH MEASURE COUNT FOUR TO EACH MEASURE
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THE BOTTOM NUMBER TELLS US THAT
A QUARTER NOTE GETS ONE COUNT

g A QUARTER NOTE GETS ONE COUNT E
‘_’ 1

AIVEE- =3
Y & ¥ & Y, =N

M M M@ M
SEs=s—sessrmms g e TR

IMPORTANT!rLL IN THE MISSING TIME SIGNATURES OF SONGS ALREADY LEARNI




FILL IN THE TIME SIGNATURE
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4> ALL THROUGH THE NIGHT

(WITH ORGAN STYLE BASS)
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FOR A VERY NICE EFFECT REPEAT THE ENTIRE
PIECE, USING @ BANDONEON, THE SECOND TIME.
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STUDENT MAY PLAY BASS AND CHORD TOGETHER
IN EACH MEASURE, IF THE TEACHER PREFERS.
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CHARLIE THE CHIMP!
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INCOMPLETE MEASURE

NOTE THAT THE FIRST MEASURE IS IN-
COMPLETE. START ON THE THIRD
CCOUNT. THE FIRST AND SECOND COUNTS
ARE FOUND IN THE LAST MEASURE.
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FIVE FINGERS CAN PLAY SEVEN NOTES! |
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quack quack here, A quack quack there, Here a quack quack, There a quack quack.
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INTRODUCING A NEW (]

WE NOW HAVE
A FULL OCTAVE

(8 NOTES)

AND WE CAN
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PLAY THE C ' D ‘ E
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; FIVE FINGERS CAN PLAY EIGHT NOTES!
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THUMB UNDER THIRD FINGER THIRD FINGER OVER THUMB
THE CAN-CAN
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Pol - ka, Do the  dance that you can see in Gay Pa — ree, Yes
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Pol - ka, Fol - low me and S00N you'll  find thal you can.
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USE CORRECT FINGERING - IT 1S ESSENTIAL FOR SMOOTH PLAYING.
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20 QUESTION
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2. Bar lines divide music into

9. A phrase is a musical

10. Rests are signs of __

clef sign. 91 =

clef sign.
note. It gets counts.
note. It gets____ count.
note. It gets counts.
___counts.

note. [t gets

This curved line is a_

This curved line is a__
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M

S,
1Li. ‘ = a. .. . rest |tgets counts.
12, = — a _rest. It gets counts.
13, ™ = a___ = rest. It gets counts.
14. Fine means
15. D. C. al Fine means
16. i This is a
17. It indicates counts in each measure and a
__note gets one count.
18. When a piece starts with an incomplete
measure, the missing counts are found in
the  measure.
19. Write the names under the following notes:
4]
E===—
-
20. Write a "C" scale with correct fingering.
o
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BASS KEYBOAR

OF THE

12 AND 120 -

| \
Fundamental Bass Row
Me;jor Chord \
Minor Chord Ro
h Chord Row \

Diminished Chord Row

BASS ACCORDION
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