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THE GRAND STAFF

Music was not always written as it is today. Our present GRAND STAFF
was derived from a continuous staff of ELEVEN LINES.

1 1
1 1 o |
1

1
] 1

1
!
i ’ l 1
1 1
1 1

== ___j-i—-t—‘

ABCDEFGABCDEFGABCDETFGG
1

“Middle C”

Since reading from so many lines was very difficult, the notes G and
F were marked.

s

ABCDEFPGABCDEFGABCDETFGS
1
“Middle C”

The staff was divided into two clefs, for easier reading. The G became our
present treble clef sign, and the F became our bass clef sign. The two clefs
are often referred to as the “G clef” and the “F clef”. Nevertheless, our
GRAND STAFF should still be thought of as ONE CONTINUOUS STAFF.

o) ‘
r:\ 1=E{J_J+F—I'_1L
D) 2 — —t—
.o (CPERGABCDE AN
=11 = =ac
ABCDETFGABUC

This will enable you to understand why the notes, lines, and spaces of
the treble clef are not the same as those of the bass clef.




REVIEW OF THE BASS CLEF

Basses Chords
Notes Above This ] | = - £
Line Are Chords ¥ 1 1 1 = /)
7 (72T Z7 I =] :
Notes On or Below————— & 1
Thus Line Are Basses =7 (E-L) (Z)
C D EF G ATB C D E F G A BCD

Notice (above) that the C and D basses can be written two different ways.
The following exercise will illustrate this point. The third and fourth measures
are played exactly the same as the first and second measures.

M M
- ] = g = £ - o B % i
Ess===r==——Cr_ ==
A I — = == i — i
i "J _J_.___'--_’:"; _; .r _.-_/)) ’ x,
- o > o 7
53 * —. —=
—= K_ 5 t T 1 T 1 1
‘ ‘ 1 1 1 1 1
= -
M
- & - o 7
’5. :-j . } F F -
- i Sy »
ALTERNATING BASS
PLAYED FIRST
by W\
_Q 15453423 15453423 Lt 3423 St o 154
| | | 1 1 1
It} = T Emmm=
154 154 2132433 12132435 12132435
LT? '_F—-
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“TJINTRODUCING TRIPLETS (£f

When three notes are grouped together with the figure “3” above or below the notes, the
group is called a TRIPLET.

The three notes then have the same value as is ordinarily given to two of the notes.
TWO EIGHTH NOTES EQUAL ONE QUARTER NOTE:

& 7 = ’
— 5 5.0 - g
. i i —

AN EIGHTH NOTE TRIPLET EQUALS ONE QUARTER NOTE: 5

L .

In the folloriing exercises plaY the three notes of each triplet on one count.
3

_—\.'_:1 -

o

0 A 25 % 5
L] i i I 1 : .
R | 1 1 1 1 1
¥ _
s _» s »
—== -_—
=
\ .
E = f ! ;  m— }i_lf + : 1 =
¢ — = ,‘_d_‘_\ i d—:idﬁ—
M \\“::./,_/"/ —
s » kS - = - -
1 1 1 1 | | 1
1 = == ] I = ] 1 s
- e - x
’ —=e —_——=—== - - +—=
= s 3 - 3 -
M N S J
. _» . » - »
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TEMPO MARKS

%= ltalian, the language most universally used in music, the word TEMPO
means RATE OF SPEED. Words indicating the rate of speed used in playing
._"""_r'_ called TEMPO MARKS. The following tempo marks are used in this
Book. You may refer to this page for their meanings, but you must memorize
B=m all before finishing this book:

Blegro - Lively, fast. Alla Marcia - Like a march.
Mloderato - Moderately. Ritard. (Ritardando)-gradually slower.
" Andante - Moving, but rather slowly. Poco - Little

Tempo di Valse -In the speed of a waltz.

BASS REVIEW

THE FOLLOWING EXERCISES WILL REVIEW ALL OF THE FUNDA-
- MENTAL BASSES STUDIED SO FAR:
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INTRODUCING THE COUNTERBASSES

COUNTERBASS ROW

FUNDAMENTAL O
BASS ROW The row of buttons nearest the bellows is called

| ‘l, @ O the COUNTERBASS ROW.

O A counterbass is indicated by a line under the
note or under the finger number.

@ @ A KAF AEms
O A counterbass is always THREE-NOTES HIGHER

than its fundamental bass!

Qe

®
&)

)

' @ EX AMPLE:
050 @8 C D E

®
=)
&
<
&
Y
4
I

E is(the COUNTERBASS OF C:

C CM CM (countsrbass) CM CM
c - it i »”_ » -
¥ — 1 — = jﬂ
B 4 ﬁl' II. — % } -
538 °
B is the COUNTERBASS OF G: (G A B)
(counteBrbass)
M of G
53F- —— : | .
i t L & 0! |
3 .4 -
A is the COUNTERBASS OF F: (F G A)
(s
counterbass
M of F _
o > . | —p— —p —— P —— —o———1}
1 1 t t t : ! t t = i
‘ g . i ‘ 4 ' —
- 4 -—
4 4
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LITTLE BROWN JUG POLKA

Allegro moderato
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MASTER
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SPEED ‘DRILL NO.. 6

D 15453525 1545{3525 1 1 1 — g

P A 1 1 1 1 = e B

~—C§: ﬂiﬁ_‘ S o i ‘ﬂ?'_'l.—' f
GREISLEIELE SE=SE==T

p 13 1 5 3 4.5
1 *_P._ | P :—2 13 1.2 1 14 ! i
) = - ; = I : o S I o) i |
5.4 1
i ,_J- — 1_1 :
e —t __j t & _‘l J -
¢ —@ & ' — ‘——'—i.—

- & E =g

THE C MAJOR SCALE FOR LEFT HAN[?

THE SCALE IN THREE:EASY- STEPS: 14g
STEP ONE: STEP TWO: STEP THREE: /}
L I3 "B F G A B
3 2 3 4 2 4 2 -8

THE COMPLETE SCALE: (PRACTICE THIS DAILY)

FET: 1 1
e : I » & 4 .i
2 & 2

= » * £ 2 3 3
o = &
3 2 3 &

wh
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LONG, LONG AGO

The following melody for left hand is from “Melodic Adventures in Bass
Land” by John Caruso. This book is highly recommended by Palmer - Hughes
as supplementary material.

g
e ; — == ———
— J— = "' R "'
3 - g' : 3 4 2 £ 2 3 2 4 3
4
&0
bl L] i 1
e — F { ’
o s ¥ - F o ¥ < < ¥
4 -« = - i
) 4
Fa 0 1
e .L I 1 !
el & T 1
4 e S - - i
2 2 = 3 2 4 3 -g 3 2 ?.
1.4 06
(BASED ON THE C MAJOR SCALE)
Preparation for “Oh, Susanna!”
i i 1 { 1 " r
¥ P —t—t —t o ] e ——r—
i i/ 1 1 |
s 3 & 2 2 £ 2 == = = 2 % 3 3
) 4
&3 1 1 + 1 i 1
bt = 1 _}_ 1 1 | }' ir { i
2 3 2 & -7 il o 3 2 3 ‘g L 2 3 ?
) 4
3 T ; I " :
2 3 - w8 g—t $ 3 T
3 2 3 2
) 4 _
L\ L |
i O 1 1 =13
=3 1 1 1 | 1 1 1 1 1 1 L o1 |
g ST v e Vg g Vae g /
=% 43T ® 4T3 F = » = i

b % JJ "ﬁ

/Y
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Alouette

(NOVELTY BASS DUET WITH SOUND EFFECTS)

22

French-Canadian
Folk Song

First Accordion;

Allegro moderato M
- -
R : ——— S——
Z % e | :
8 . o — - & —
f \___...?-/-i f‘-—?_"__i-_____f K mf"' - v -
2 3 3 i
2 4
oo = P
o) = ——— . - - ~ ==
4 I
o o - ¢
B et 8 LR
% M M
: S 7 o a
-\ 1
rd 1 : I =
. =1 1 } 1 1 r T
- - T 1 -~ s I =
< ¥#©¥T * w333 - * v =
e = e
nf
A 7k
s fem— i 1 — yi— e s
I @ e = = 1 | ==
7 2 ‘_ ) rmera
f W *(click treble shift) M
% ]
- M 8
- - 7 = £
Y 1 i
7 4 1 1 — e 1 = I
N1 1 T = i i
2 A
0 = {0 raws ==
0 | L ap !# — é CTErY -_— [I’ _[l-'l JI .._-1___‘
. o o e
f q (press air button) (click shift) M
= M .
7 X » - 7 ﬁL A
il TR © ] + =
- O = 1 !
2 = =====—" % =
— ].‘. .‘. J— —_— —— ! —-:
e REPTE S -

Rj :-J These symbols repre
the rhythm indlcated(

The last two lines may be repeated as many time as desired, each time adding a new

o s

effect at the third measure, which will be answered by the second accordion. 2

7806

sent sounds that do not have definite pitch. Click the treble shifts, using

Z;ln(l"

[
!



ALOUETTE 23

Second Accordion:

Allegro moderato

M N »
7

7o, T8 1? r —-r’- =

) I ; [ = i X

= t . - —he—} ! =

— ] | I =k ==
E - L 4 =3 P -gf - "'fz .
g omea 2\3_:/3
A
F— T — = ! i .
=~ 4 =F ‘J‘ -~ > - & & _"_ ;
Nty NG
M , M "

Fa 1 r- :IP ‘[P-

il L [ I 1 m—

P 4 ] | ¥ 1 I o |

= . . et g4
nf< 2 ™ e T S halis SN

L i 9 —— ;} _; £): [

S = S e, i M S = L s ; = [ 1 I
.:i = —r—7 &) P t I
U (click treble shift) \;j

M 5 M ¥
/

a r 7 b4

1. . I T — Y 1 F p——

= =] S

" - T % s T Hdatld o
;
D L — ) &) p—— —]
7 1 i — - L —7 N L s i t I
- 4 e o oo {
SR == —~ d=t o
p g (press air button) (click -shift) \—_/—
M M a}r
7 A
a: » P = )
B O I 1 T =
']_ { % : 3 1 1 %
= =) = T
mf = L - o = 2T e



INTRODUCING THE LOWER
LEGER LINES OF THE TREBLE

F|G|A|B|C
i ; s oo 2?
S w1 e
Jgeve =
F GABZC

12341231 23 %25 34 4321%& 3214321
o = et ====
i:;:#ﬂ "U‘;:;a
TWO OCTAVE C MAJOR SCALE
123123542 1.10'-': 3104-;21321" 3
i i e S 5 4 = i s .
= S=E =E=EEa ' 1
s o -
TWO OCTAVE G MAJOR SCALE
" 12312341 1 5 JS432 V321 4 3
%ﬁa -
~ & I =orroia s SESESESEsCE
D Jav*”’ — v

The above 3 scales should be practiced DAILY!



il

e e
———

SONG OF THE VOLGA BOATMEN

—

FOLK SONG
£ 5 &8 g =

5

< 1 3 1

Andante

<N

N2

N

T
-

X 5

1

LY

i 5.

\K:




26

THE STACCATO TOUCH

A dot above or below a note indicates that the note is to be played STACCATO.

Staccato QUARTER NOTES are played as short as eighth notes, followed by eighth rests:

_Q WRITTEN: : PLAYED:
o & @ L4 v S i L =

In very fast tempos (SPEEDS) the notes may be released even more quickly!

| (" - I' g |
START SLOWLY, Gradually increase speed: pi ,{ / f ) _/l jj
A . 2. 53 2 3 & 3
fSE == —— ——= ==
5 « v T v g v v @ - e
B 5 & 3 & . 5 4 3 2 1 3 1
7 t T f 1 y d
S & : { <
. . O . - . . . . . . f -4 ‘..

Play this exercise with a very relaxed wrist. The wrist action is similar to the one you use
when bouncing a ball.

5 ¢ 2.8 3 % & . 2 ! £ &8 & 1 ¢ : &
i — 1 f—— ; ] ! ] —1 ’{ t i I i %
g ¥+ ¥ 35 5539 35—
s 3 £ 2 % 3.3 .32 L 2 1 %3 1:8.3
1 1 1 [ | 1 | 1 1 1 1 1 ) | A
| 1 1 ] 1 y
ECESENEBFNESNINE—SE===
- > a
STACCATO EIGHTH NOTES
Staccato EIGHTH NOTES are released INSTANTLY.
Remember the relaxed wrist!
‘2 i1 2.3 2 2 3 4 8 3 4 5 4 5> & 83 21 8 23
Y e p—— ==y = 1 — y a7

FH
I
il
L VE
*

%"_‘L'w_- .



STACCATO SPEED DRILL

(Review of Speed Drill No.1)

1 2345432 12345%%32 12345432 1

2 3
1 ] P 1
] | 1 i 1 ]
: L { I
= . - - . I 1
. . . . - CH . -

* sempre staccato

o>

3 4 3 21 23 4%

1 2
i - _"ip—] I

o =

5 4 3 5. 4 3

5 4321284 54321233
e o i
Gl SessSessosec on
e

o

e 5?4 3 5 4 3 5 4 3
% ] N
? & i 1 ! I; — :j ; ‘|': ] : i

{
L1
|18
¢ IR

*.
SEMPRE STACCATO means ALWAYS STACCATO.

When this is used, the dot above or below the notes is no longer necessary. Continue tc
play staccato for the entire exercise or selection.

DYNAMIC SIGNS

The word DYNAMICS refers to the volume of tone (loudness or softness) used in playing
This is accomplished by the proper handling of the bellows. Words or signs indicating
LOUDNESS OR SOFTNESS are called DYNAMIC SIGNS. The following dynamic sign:

are used in this book:

2 (piano) -  Soft, J (forte) - Loud.
pp (pianissimo) - Very soft. JF (fortissimo) - Very loud.
mp (mezzo piano)-Moderately soft. mf (mezzo forte) - Moderately loud.

-
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The LEGATO touch is the opposite of the STACCATO touch.

THE LEGATO TOUCH

LEGATO means “smoothly connected” Release each key just as the next key is depressed.

This is usually indicated by a slur or phrase mark. It can also be indicated by the words

“legato” or “sempre legato”

sempre legato

§_ 9. .8 Iip 8 . & & 3 5 4 3 2 1 3 1
B el i | .
B D | ! f :
D) - o s =
CLARINET
sempre legato
3 4 5 & 3 4 5 & 5 4 3 & 3 4 3
4 3 .8 R 3 i 2 3 2 3 2 1 2 1 2 1
I A 1 { = = 1 1 i 1 I 4 1 5 ]
F 4l x : } 1 i 1 } ! 1 1 i | i | ¥ 1 { :
gt %3 —3 3 35 3 3
CLARINET
(REVIEW OF SPEED DRILL No.2)
sempre legato
0 L2 5 & 3 2 1 Bt 8 &4 3 2 L2258 3.2
p 4 | ' i - —
~C1: ‘
A\ | & — 2
e -
125
- —_— 5 125 122
1
—~ TF 1 i —
L—'-"' L-—h—}— ;b—l . H"
5 2 1
__Q 212323:52123234 5 2 123 2384 —— o
- - —~= ~ . ——
;j} N —t— — 1 I*: = | I S — —
A % | 5 2
= e BEFS .
i ’j—‘ﬁ—d—d— ! ) - - o i 1
v 2 o
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EMPEROR WALTZ

JOHANN STRAUSS

Tempo di Valse
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INTRODUCING THE DIMINISHED CHORD

Diminished Chord Row
B 8

The last row of chords is called the DIMINISHED

. : chord row.
@ ® The diminished chord is indicated by a small “d” above

the note.

I i

®
) C Diminished Chord

) @ F&f 21' ;# }lf
>@®®®ﬁ5iij_ii,§=i;il
>© ® &) @@ 9@ £t

| M _m 7 d
)@ = == , I

.4 1 | |
' ‘ g
Fingering is optional with the instructor.
) M d m 4
MEDE. . T . < M
5‘53 'I- 1} t - il t T T t »
v T 0 . |

! H ;
¥ %

FASCINATION

Tempo di Valse moderato

0 2/275 \ ]i2/1/3.i

e —_ — pa
! 1 T -~ F 19' 1' .|l Jim—=
@ - o T 1 1 T -
mn M |
CLARINET 7P T - » S il - -
~) y 4 4 1 t 1 t I [ t +—— 1
# 5 - P i I y 5 r_
A = v
/-"5__ \ .f\ 2 Jl."_'___?__-—s_‘__‘
} = = .
= e e = = = ==
) T 1 1 WL . ‘ﬁ-‘-
i . - "l % ks L. 5 S
o t = :
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INTRODUCING SIXTEENTH NOTES

These are SIXTEENTH NOTES: )l fj ;JJ iy pal

When one sixteenth note is written alone, it looks like this: -h or g
When two or more sixteenth notes are 'ﬁﬁ
written together, they look like this: ﬁ

Four' sixteenth notes are equal to one quarter note.

I

L d

alll

- L
ET: J A | 1 J { }
77w s !' &

Two sixteenth notes are equal to one eighth note.

Two counts to a measure.

A quarter note gets one count.

|/
mzﬁ%.

My

- o - - -

A

R Rl T
l
In cases like this, the stems on basses or chord notes may point either way. Notes below

the third line are basses, notes above the third line are chords.



sFEEDY DRILL NO. 7

Practice Legato and Staccato:

1 3 2 4 3 5 43 41 3 2 4 8.5 4 3 1.3 2 & 3.5 4 3

== meE !
BGE S ===

3 1 St i Gr..8
i = ¢ iii_}_t# 1i
:%F‘——‘—E.)—d%:i—d e e e e =

EXERCISE FOR LEFT HAND

Y 4, I ) j 1 5
221 i e t f i -
S R "5 B B T - =
3 g 32 2 3 4 3 % *
7 45, T V— t 1 } f
_J* ! = 1 1| d
2 4 2 4 2 3 2 3 2 3
3 1 I . =
s = ! ! ! —
5 2 . = & e J_
= 4 2 4 2 4 2 4 2 P 3
o e
Zz——T— —_—— g e
A S A ey 3

%2



37

¥
ne || >

- L 12
e el -

q

42}Lﬂ>

s \h.?l.
o #\,

o H.M

S R T ]

.

iy . ?...

-4 il .f

e

—— e ——

T &
&
N S
. szthwr.\émhm‘pmm
N L
Rl
9

AN [l \
oxth |~
SHA.

. woo 1| A o
=
sLﬁ!. a

AN {1 A 1A

JJ
m ﬁp 0
b
"1 | o\
o A Kl
= e
#I.c
Mt 1T
Tl )
il v ks
I
" A

A

"N

[ |
;, \ SS9 S e
| e =
. W A o - \ » 2
\
\ [l v
| g { i || il
i N A 1
h Lw i
3— L] u
pr & 3 =
wr‘ ] ﬂd
i
I| 2\ \
e O
el IR ) 2
.z% ” / 1 S |
AT VT,
\ SO\ 1NN L1
AR I
- Ex e = uil )
8 N\l
" I L Lok
s M CE )
. —




36

4014
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First Accordion:

LET'S DANCE THE POLKA
Nk Losson, 1G4 AR~ 7ot

- -

-

Solo or Duet

PALMER -HUGHES
Allegro
3 3
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LET'S DANCE THE POLKA

SECOND ACCORDION PART

Second Accordion:

(FOR DUET)

PALMER-HUGHES

Allegro
3 3 3
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A 4 INTRODUCING
K WAL VN\(JHUW\ %/8 6/3 AND 9/g TIME

Mél %0 Ao
ks atgd AL 30 S
When a time signature has an “8” as its lower figure, it means that an
EIGHTH note gets one count.

(I'm Called Little Buttercup)

4 11 |3 j 1 | T } j 1 I_"'Hl ’/ Ii \IT
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(Irish Washerwoman)
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When an eighth note gets one count, a sixteenth note gets one half of a
count, so play two sixteenth notes to one count.

(Laughing Song)
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When an eighth note gets one count, a quarter note gets two count

(Oh Where Has My Little Dog Gone)

%ﬁ 3/5',_3- O S g - ] e T, e

- ™ 1 1 - o ~

s e s e t® i v Sy = =
Yoount: 3 1 2 3 [1 2 3 |ete. ——
M 7 M

E . e - 9 2 .| . , | A:

SEEE o

‘ » o
e e

When an eighth note gets one count, a dotted quarter gets three count

(Sailing, Sailing)
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e — el el
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When an eighth note gets one count, a dotted half note gets six counts

(Beautiful Dreamer)

Ld

2
/- grer J T e . ;o
':J'th'l = "H-.ﬂ—‘ [ {_I
Count: 1 2 3456789 |1 23456789 [etc.
M m 7 M
mm [ [ TI[T)| 2o »p pslr |

o & @ R
7 r =

| e r | v



42

THE DOITED EIGHTH NOTE

INTRODUCING

Remember that a dot AFTER a note increases the value of a note by one-half.

A dotted quarter note is equal-to a quarter note tied to an eighth note:

4 — ey i
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il £ 1 | —1 T S ; = i [
A dotted eighth note is equal to an eighth note tied to a sixteenth note:
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SANTA LUCIA
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MEXICAN HAT DANCE ——

(JARABE TAPATIO)

MEXICAN NATIONAL DANCE

Allegro %oderat()
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MULTIPLE-CHOICE TEST

Place a check in the parenthesis opposite the word or words that complete each statement correctly:

1. The Grand Staff was derived from a staff of 11.
(¥]) ten lines.
(J) eleven lines.
( ) five lines.
2. Tempo refers to 12,
() rhythm.
( ) time signatufe.
(V) speed. w[
3. Allegro moderato mgans 13.
(¥ ) moderately fast.
( ) moderately loud.
() moderately slow.
4. In 3 time, the three notes of an eighth note 14
triplet are played on
( ¥) one count.
( ) two counts.
( ) one-half of a count.
15.
5. A line under a bass note indicates that it is
played on the
() diminished chord row.
( +) counterbass row.
( ) fundamental row.
16.
6. A dot above or below a note means that it is
( ) held longer.
( ) played fast. /
(¢ ) released instantly.
7. Legato means 17.
( ) slow.
(v ) smoothly connected.
( ) separated.
8. Ajis the counterbass of 18.
(") F.
( ) AS.
({)C.
9. B is the counterbass of 19.
( /) Bb.
(G
()C
10. E is the' counterbass of 20.
( )C
()G
({)F. "
! 10
GRADE =

1

0

When the time signature is 2 ,

( ) there are eight counts in a measure.
(/) an eighth note gets one count. /

( ) there are three notes to each count.

mf means

( ) make it faster,

() moderately soft.

( ¥) moderately loud. /

Two tetrachords make a
(v ) scale.
() duet,

( ) repeat.

. Andante means e

(+) rather slowly.
( ) lively.
( ) very soft.

A dotted eighth note is equal to an eighth note
tied to a

( ) quarter note.

( V) sixteenth note. ./
( ) half note.

When an eighth note gets one count, a dotted
half note gets

( %) three counts.

( ) four ccunts./

( ) six counts.

Dynamics, as used in music, refers to
( ) speed.

( v) loudness and softness. ./
( ) rhythm.

The Key of G MAJOR has
(1) one flat.
( ) one sharp. /
( ) no flats or sharps.

Ritard means

( ) gradually softer.
( ) gradually faster.
( v ) gradually slower.

{

The last row of chords is the
(<) diminished chord row.

( ) seventh chord row,

( ) counterbass row.

(Score b points for each correct answer. Passing grade is 80.)
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